Guidelines to understanding the poetry of the Kurdish poet-prophet Salim Barakat (b. 1951, Qamishli, Syria) are to be found in a poem by his friend, the Palestinian poet-prophet Mahmud Darwish (b. 1941, al-Birweh, Palestine -d. 2008 (1985). I have appended the whole of Barakat's long poem Surya (Syria) (2014). The techniques Barakat introduces into the art of writing modern Arabic poetry come from modern mainstream poetry, as well as from his Kurdish and Persian background. Altogether his concept of history, which puts into sharp outline the norm of the ancient and medieval world of empire, enters the poem-of-his-being, the -work‖ as Maurice Blanchot describes it -and makes his chronicling unique. Discussion of the selected poems clarifies as to how Barakat became a poet-prophet, and describes the commitment he took on not only to the Kurdish nation, but also to the entire Middle East.
Butt Empire, Split Ethnicities, and an Explosion of Poetry
17 Ram: here meaning -ornamentation,‖ an allusion to Zoroastrian architecture at the time of the Sassanid empire. Khavarenah (glory), mentioned once in Zarathustra's Gathas (Hymns) and subsequently used to describe especially kingly glory, was symbolized as a ram. 18 Darwish now talks about himself. 19 Darwish tortures his own heart. He admires the Kurd who is free. 20 See online: http://www.avesta.org/mp/bundahis.html: See Chapter 30:4: -. . .they prepare the raising of the dead . . . ‗Whence does a body form again, which the wind has carried and the water conveyed (vazhid) ? And how does the resurrection occur? '‖ 21 The eagles are birds of prey that consume the flesh of corpses set out for burial. On burial customs, see online e.g. http://www.deathreference.com/Vi-Z/Zoroastrianism.html The -builders,‖ which is to say modern day pioneer fighters striving to establish a Kurdish nation-state are likely to die under the spacious skies of Anatolia, i.e. Anatolia in Asia Minor, the territory of ancient empires. The Anatolian plateau remains as the major part of modern Turkey. See below, Barakat's poem Ambushes at Turns / Conclusion -A Sort of Arrow. 22 Darwish is referring to the Palestinian tradition of keeping count of the names of their Palestinian forefathers.
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And I glanced towards the wind / -Have a good night -Have a good night
The Palestinian poet introduces the personae of the poem, himself and his friend who drinks vodka, that is, he drinks from the ancient Zoroastrian teachings. 23 The friend then explains something about himself, and also about his Kurdish compatriots whom Barakat in his own poems subjects to a similar type criticism:
. 
. in its qasida
The line -Nicosia"s footnotes are in its qasida . . . in its qasida," presents the perceived historical phenomenon that is ever present in the outlook of both poets. Nicosia, the capital of Cyprus, where Barakat sojourned in the 1980s is divided into Greek and Turkish sectors, just as the qasida, the poet says, has two hemistiches per verse. Nicosia's split ethnicities are perceived as the result of conflict and the breakdown of Empire -a situation giving rise to an explosion of poetry -in the footnotes.‖ The poet goes on to explain more about his friend, the wayfarer: -He chose the void and slept. . . ." His -tomorrow‖ is in his dreams, a good place to be; in his dreams, his tomorrow has continuity with his yesterday. Then, how does this knowledge, as expressed in the most ancient extant monotheistic scripture, the Zand-Avesta, and derivative texts and traditions such as the more recent Pahlavi texts -how does all this relate to especially the Qur'an and Muslim traditions, the starting point in the lives of both these poets. Essentially, that is a question that goes beyond the scope of this paper. However, as an aside, there are especially legends on the connection of Islam -Islam's prophet and Ali, the Prophet's paternal cousin and son-in-law -to the religion of the followers of Prophet Zarathustra. One of these, a legend related by Ervad Marzban J. Hathiram, 33 also tells us about -desert‖ as wanderings with a symbolic meaning. I
am not talking about that familiar story of the wanderings of the children of Israel when they left the captivity of ancient Egypt, according to the biblical account in the Book of Exodus. More than once have we seen -desert‖ considered to be symbolic of ritual purification! At the time of the Sasanian Empire (224 - 35 The poem Syria uses sarcasm to point out the lack of logic in Syria's present tragic sequence. One has the feeling that the poet is exerting self-control in what is essentially an outburst of grief behind a mask of sarcasm. He searches for the logic in the present scenario, and unleashes his sarcasm. The poem is essentially programmatic (a technique of modern mainstream poetics); and with this technique and techniques of repetition, the poet distances from his personal explosive reaction to the real life situation and at the same time creates changes in meaning through repetition as he builds up tension.
Please refer to Barakat's poem Syria in the Appendix below. In this poem, written in Arabic and presented in translation, we can still see that reduplicated words, a morphological process, bring about significant changes to meaning or shades of meaning. As Mirmokri and Seifori tell us there are two basic forms: full reduplication and partial reduplication, and a variety of reduplication patterns in the Kurdish language -what is added to the reduplicant (base morpheme) usually being meaningless. -It also seems that this kind of words especially partial ones are used in informal language and an ironic meaning is inferred by them.‖ 36 It seems that in his poem Syria, Barakat whose first language was after all Kurdish instinctively leans on the methods of sarcasm built-in to the Kurdish language, using also techniques of repetition of lines or partial lines which complement the reduplication inherent in the Kurdish language -that is, repetition per se reduplicates the process of the reduplicated word. Glancing at the lines of the poem Syria, quoted below, immediately apparent is the word -anymore‖ (also: -no longer,‖ which translates the same Arabic word) -repeated in the following lines: Throughout the poem, the poet addresses the country Syria as -dear country.‖ These repetitions are so frequent that I cannot list them. -Dear country‖ takes on various degrees of emphasis and changes in tone, for example, the sarcasm dissolves into the depths of grief. Emphasis and a change in tempo, in this case, may be through repetition using shorter or longer lines, such as, -dear‖ on one line, and -country‖ on the next line. . . . In this case, the sequence is immediately followed by yet another sequence, and the suspense builds up, until we find out: -Death is unexplored; death has its wake-up call as inner tidings of the birth of a thief / From legends in waiting, it will bring me back to its non-being.‖ In these lines, the poet personalizes, that is he talks about his own fate, which at the same time is the fate of the nation. Ultimately he is concerned with the perpetuation of his nation.
The writer of the introduction to Salim Barakat's Poetry Works cites the poem Lineage, published in 1970, as being the young poet's first poem to startle and attract attention.
37 Lineage shows the young poet to be an arduous student of history. As a Kurd, he starts with Iranian history, which begins with Ahura Mazda's creation of non-existence, that is, a universe and a world that is a result of His imagination. 38 On the -oneness‖ and antiquity of Ahura Mazda, Prods Oktor Skjaervo presents us with a translation of an Old Persian inscription, which clearly explains the role of Ahura Mazda. The inscription reads: -Ahuramazda is the great god who set in place this earth, who set in place yonder sky, who set in place man, who set in place happiness for man, who made Darayawahush king, one king over many, one commander over many.‖ 39 Darayawahush (Darius) was an Achaemenid
King of Kings. 40 There was thus no concept of -prehistoric‖ in the young poet's mind.
-Prehistoric‖ it seems is just a figment of the imagination of modern historians! There was God, nature and the peaceful populations of the empire.
In Barakat's poem Niqabat al-Ansab, which I have translated rather freely as -Lineage,‖ Barakat seems to be grappling with the concept of lineage and perpetuity. The spectacle of war and conflict horrifies the young poet. Born in 1951, he was only about eighteen or nineteen years old when he wrote this amazing poem. In it, he is consumed with 37 See the Introduction by Subhi Hadidi, Syrian literary critic, p.9. 38 -Ahura Mazda‖ is the way Prophet Zarathustra addresses the one God, the Creator. 39 The Spirit of Zoroastrianism, 44. 40 The Achaemenid Empire (550 -330 B.C.E.) was the first great Persian Empire.
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The young poet's narrative brings to life the horrors of a battle for succession and the sufferings of the common people in the aftermath of the death of Prophet Mohammad. When the Umayyad army defeated the Meccans and Medinans, as a result of the fighting, the Kaaba was damaged by fire. It is evident that the poet was deeply disappointed at early Muslim history. He imagines that he himself had gone on pilgrimage to Mecca and experienced instead of the sanctuary it was at the time of the pre-Islamic poets, those horrible events: In the opening lines, the poet creates a surreal atmosphere, calling up our imagination, which in turn causes our sentiments to become unreal so that our passions will no longer influence our rational convictions. The object of this technique -a sophisticated technique used with full awareness in mainstream modern philosophical poems -is to give a sublime character to the poem and allow the poet to persuade. The concept of a -philosophical poem‖ and also the techniques of sarcasm that Barakat uses in his poem Syria are techniques that stretch the boundaries of modern Arabic poetics; Darwish, in clinging to Arabic neoclassical forms, seems to have ignored mainstream poetics and its various techniques in favor of developments in modern Arabic poetics per se.
Characteristically, Barakat presents his message clothed in symbols that he draws from antiquity. In this case, we have a lioness (and the lion as king appears later in the poem), as signifying the ongoing presence of Anahita, the Lioness lady and the Queen of beasts.
-The Indo-Iranian Anahita is an ancient Persian Goddess, who became a Zoroastrian Yazata (or Angel) and is still part of contemporary Zoroastrianism. Described as a beautiful maiden, who is strong, tall and pure, she is depicted as wearing a mantle embroidered with gold and as holding the baresma (sacred plant) in her hand. She is the Goddess of all the waters upon the earth, her full title being Aredvi Sura Anahita which means moist, mighty and immaculate (pure), and she travels on her chariot pulled by four horses: Wind, Rain, Cloud and Sleet.‖ 
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At the end of the second stanza, with the lines, -And they take me as their intercessor. I hold the assurance of His transcendence / And strewn about are His signs, Barakat states his qualifications as poet-prophet of the Kurdish nation. When in the next stanza, he says: -I have only that / My brethren have only that / And indeed that includes molten stone, it burns within fragile locks / Like a roll call,‖ he summarizes the poem-of-his-being, 55 saying that the landscape, the spectacle of antiquity, burns like molten stone behind his eyelids and summons him to join the nation's -roll call.‖ Ultimately, Barakat's view of history dictates his concept of the morrow. For me, he answers the question of why I feel a commonality in the Middle East, closeness to its peoples -all of them. In today's world, the Middle East is sustained (for want of a better word) by what has become in a world of nation-states -divisive ideologies. There remains, if only one can see it, the spectacle -the lioness traversing the plateaus, an antiquity and commonality initiated by Empire and doctrine, all of which extends to modern times and, God willing, the forthcoming generations -as shown by Salim Barakat.
It is from the above shared Middle Eastern tradition, that we have the revealed religion of Prophet Zarathustra's scripture, and the Islamic, Christian, and Judaic oral and written traditions. Mary Boyce, to summarize, sees Zoroastrianism as linking with beliefs of ancient (Vedic) India, and Zoroastrianism as the earliest known revealed religion, a religion that revered invisible forces (Avestan: mainyu, Sanskrit, manyu) in all things, both animate and inanimate, and not personified abstractions. Prophet Zoroaster, she says, came from the Inner Asian Steppes, where he first preached his spiritual and ethical message, a message that governed the just and ethical rule of Persian empire over both Zoroastrian population and other ethnicities. The Kurdish nation arose from that same terrain, and so it is not surprising to find that the Kurdish language reflects the Avestan language, the language of Prophet Zarathustra. 56 In the case of the Kurdish Syrian poet Salim Barakat, we find that although his education equipped him to express himself in Arabic, itself a holy language, nevertheless we feel the Kurdish language in the background. When in his poem Syria, he says: -. . . The land will sleep for years, seeding for years/ But cultivation by the disseminating spirits won't sleep within you,‖ he acknowledges that thought processes disseminate into the stream of consciousness. Such is the linguistic phenomenon of reduplication, built into Barakat's language and relayed to his Arabic. However, in this case, the poet-prophet's creativity firstof-all finds its rich source, and dips its pen into the wisdom that is, in 
No verdure will bring me back to its non-being: 70
63 That is, -and do not reach the bones of the ancient dinosaurs‖ who inhabited the bottom of the sea. 64 In the last two lines of the stanza, the poet alludes to the process of purification for souls of the dead to be purified before reincarnation as related in traditional Zoroastrian knowledge: see the Pahlavi compilation The Bundahishm (-Creation‖), or Knowledge from the Zand, 30:1: -[the souls] are feeding on water.‖ See online: avesta.org/mp/bundahis.html. With sarcastic bitterness, the poet says that the souls are encased in black tar and the water will not penetrate, which is to say, these souls cannot be purified. 65 Fire: the transformative eternal fire symbolized in fire temples. The well water feeds the fire in this context. 66 Dacca Stock Exchange in Bangladesh. 67 Translating from the consonantal text, the Persian yields something like -a mindful God.‖ Truth is of paramount importance in Zoroastrianism. 68 The Arabic reads al-"hd, here meaning the era of the covenant, which is to say, the Muslim, Jewish and Christian covenants -their written scripture. 69 Sarcasm about what the poet sees as an initial and fundamental omission in the Muslim, Jewish and Christian covenants. 70 Non-being: -Persian ast ('is') indicates an ever-moving chain of relations with no fixed entity to hold onto (every entity, say A, will be dissolved into "A is B" and so on, as soon as one tries to define it). Therefore, the whole reality or what we see as existence ("found" in our world) resembles an ever-changing world of astī (is- 
